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Sexual Deviant Killers

This course offers comprehensive examination into the deviant
minds of individuals who mask dangerous sexual obsessions.
Specifically, this course emphasizes the psychology and
etiology behind the fantasies that may or may not lead to sexual
assault or murder while analyzing and interpreting true accounts
of some of the most dangerous men behind bars, including serial
killers. The instructor Dr. Simon probes the evolution and
unsettling fantasies of convicted murderers, warning signs, and
others evidenced to have similar fantasy structure and previous
brushes with the law. Throughout the course Dr. Simon makes
use of numerous case samples, while incorporating various
crime scene photos that depict diverse features of sexual deviant
pathology. Psychosocial histories and backgrounds of
perpetrators will be presented and analyzed. The goal is to
achieve a more comprehensive understanding of the overall
mindset, fantasy facilitators, violent sex offender behaviors and
etiologies will be studied with the goal of identifying warning
signs, interviewing suspects, increasing effectiveness in search
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2019 INITAI Conference

WVU Coed Case

Kelly Ayers— West Virginia University

In 1970, two WVU freshmen went missing and their remains were discovered
three months later. The investigation involved letters from a cult, a confession

given six years after the girls went missing, faulty hair evidence, and, yes, maybe
even Florida.

Decisions at the Crime Scene

Kelly Ayers— West Virginia University

Crime scene investigation has a goal—to preserve the scene and evidence with
minimal contamination so that analysis results can be used in a court of law. Best
practices guidelines have been published and agency policies and procedures are in
place to assist with achieving this goal. This lecture will review some of the on-
scene decisions that must be made using case examples that may not be

specifically addressed in those guidelines. If time allows, cases will be presented
that were solved based on pure luck—completely independent of any decisions.

Steven Rogers Homicide Case

Randy Ratliff & Rod Vawter— Greenfield PD

On 12/23/2012 Steven Rogers was found stabbed to death in the home of a
friend. The investigation quickly expanded to five crime scenes, all of

which needed scene security and processing. This included the initial crime scene
where the body was found, which took Crime Scene Investigators 18 hours to
process due to the magnitude of physical evidence that was present.

See more sneak peeks in the next newsletter!

Click HERE to download the 2019 Conference registration
form from the INTAI website.


http://www.iniai.org/events.html
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Air Science provides forensic laboratory equipment to meet the
needs of each step in the evidentiary chain, from field processing.
to transport and storage, to analytical procedures in the laboratory.

« Ductless Fume Hoods « Benchiop Decontamination Chambers
= Forensic Evidence Drying Cabinets + Evidence Storage Cabinets

» Automatic Cyanoacrylate Fuming Chambers « Swab Drying Cabinets

» Mobile Forensic Evidence Benches « Mobile Evidence Transporters

» DFO and Ninhydrin Fingerprint Development Chambers * Fume Chambers
« Fingerprint Powder Workstations

Review our product offerings at airscience.com/forensics
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Air Science:

Fort Myers, FL 33907 - Toll Free/800.306.0656 a2
www.airscience.com - info@airscience.com Air Scicnce, Burcir, and Sefalumo cro oll ragizieecd frods
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Sept. 25th-27th
at the
Abe Martin Lodge

Brown County State Park
Nashville, IN

The Abe Martin Lodge is nestled in the picturesque hills of Indiana’s largest state park, 16,000
acre Brown County State Park. The Main Lodge, built in 1932 of hand-hewn native stone and oak
timber cut in the park, offers beautiful outdoor verandas overlooking the sloping back lawn, park
and the hills. Abe Martin Lodge truly has accommodations to meet any need. There are ample
meeting rooms for business meetings, reunions, weddings, or any function you may wish.

Amenities Include:

I ¢ Full Service Restaurant

¢ Aquatic Center
I ¢ Gameroom
I ¢ Gift Shop
I ¢ Relaxing lobbies with fireplaces and TVs

I ¢ Wireless Internet

I ¢ Complimentary Coffee

I ¢ Minutes from downtown Nashville

Reservations
877-563-4371

Use code: 0924
|
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e-LATENT CASE MANAGEMENT O = 0

Bringing a systematic approach
to the Latent Examination Process

SYStemS CONTACT US: 800.258.1066 or sales@mideosystems.com
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The Intimacy of Crime Scene Photos in Belle
Epoque Paris

Pioneering criminologist Alphonse Bertillon turned everyone into voyeurs.

June 07 2019, Stephanie Gorton, Atlas Obscura

In Belle Epoque Paris, a woman half |
dangles off a polished wooden bed, |
as an old-fashioned portrait stares
sternly from the wall. Yesterday’s
clothes lie heaped on a footstool,
never meant for the public’s gaze.
Are we looking at a Manet painting
of a courtesan? No—there has been
violence here. Who invited us to
see?

At the end of the 19th century,
Parisian police officer Alphonse
Bertillon devised a new system of

. h hv. i 0 Thanks to photography, the public suddenly had intimate access to
crime scene photography, iviting private quarters. METROPOLITAN MUSEUM OF ART/PUBLIC

detectives, jurors, and newspaper DOMAIN

readers into scenes of violence and

private interiors never so starkly revealed before. Previously, detective work had
relied on first-person testimony over circumstantial evidence. Crime scenes were
recorded in sketches and notes, in whatever manner the police could manage with
the materials they had, free of any standard or system.

The camera, used sporadically since the mid-1800s to take portraits of alleged
criminals, was, in Bertillon’s new system, meant to usher in a new era of
objectivity in forensics. His approach focused on visual documentation using
measurements and uniformity. But what Bertillon’s photographs captured went
beyond dry, objective depictions. They featured people whose lives had ended in
violence and pain, conjuring a sense of drama that was as much a part of aesthetic
and cultural shifts of the time as it was a means toward justice. And these photos
weren’t just for investigators. They ended up in newspapers, making private
demises shockingly public.


http://www.metmuseum.org/art/collection/search/284718
http://www.metmuseum.org/art/collection/search/284718
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Two 1894 mugshots taken by Alphonse Bertillon. METROPOLITAN MUSEUM OF
ART/PUBLIC DOMAIN

Bertillon insisted on two uniform mugshot poses—full-face and profile—for the
accused, and he devised a scientific approach to wielding the camera in the aftermath of
a crime. His camera was calibrated so that, given a photograph, detectives could recreate
the proportions of a crime scene. It was always placed at a distance of 1.65 meters from
the ground, with an average reduction of one-fifteenth, and a focal length of 10
centimeters. Victims were photographed from above, requiring Bertillon to assemble his
heavy tripod and camera closely around the body.

Bertillon’s methods resulted in images seemingly taken from bird’s and bug’s eye
views. In an image labeled “Assassinat de Monsieur Canon, boulevard de Clichy, 9
Decembre 1914,” a distinguished mustache stands out on a plainly dressed corpse, lying
splay-legged on a tiled hallway. Often, a “horizontal plane” shot was added, as in the
case of a woman noted in the record as Madame Veuve Bol on the rue de Turenne. The
elderly victim looks like she’s fallen asleep on her parquet floor next to her neat, richly
made bed. Others look less peaceful: for instance, Mademoiselle Ferrari, whose bed lies
surrounded by scuffed walls, a broken mirror, her paltry crockery collection, and last
night’s dirty plates. The detective’s caption states that she was killed by her lover, a
Monsieur Garnier.

Police departments near and far enthusiastically adopted Bertillon’s system, which
helped them sentence serial criminals at a drastically higher rate. Arthur Conan Doyle
was an admirer; in The Hound of the Baskervilles, a character calls Sherlock Holmes
“the second highest expert in Europe” after Bertillon.


http://www.metmuseum.org/art/collection/search/306953
http://www.metmuseum.org/art/collection/search/306953
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Lela Graybill, art
historian at the
University of Utah, first
saw Bertillon-era crime
scene photography in a
Paris art gallery. “It was
jarring,” she says, to see
these carefully
calibrated snapshots,
taken by police, laid out
for spectators. Looking
at them, she was

reminded of more

1etie 1 Early 20th-century crime scenes captured by Bertillon’s camera. METROPOLITAN
artistic 1mages from the MUSEUM OF ART/PUBLIC DOMAIN

era, particularly a
painting by Edgar Degas, now called Interior (formerly known as The Rape). In
the artwork a partially dressed woman poses limply, melancholic, in a cluttered
and windowless bedroom, as a man stands blocking the door, looking at her with
hands stuffed in pockets. From the ornate wallpaper to the slumped, partly bare
body, it’s eerily close to a typical Bertillon composition. The viewer is placed in
the position of having interrupted something intimate and sinister. Bertillon and
Degas were contemporaries. Although there is no evidence they met, a curator at
Paris’s Musee d’Orsay has said Degas’s Interior betrays “the scientific gaze of a
Bertillon assistant at a crime
scene.”

Another room in disarray
following a suspected
murder. METROPOLITAN
MUSEUM OF ART/PUBLIC
DOMAIN



https://www.philamuseum.org/collections/permanent/82556.html
http://www.metmuseum.org/art/collection/search/284718
http://www.metmuseum.org/art/collection/search/284718
http://www.metmuseum.org/art/collection/search/284718
http://www.metmuseum.org/art/collection/search/284718
http://www.metmuseum.org/art/collection/search/284718
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In a Cultural History article, “The Forensic Eye and the Public Mind: The
Bertillon System of Crime Scene Photography,” Graybill says that categorizing
crime scene photography “as a form of evidence places it in the realm of empirical
science.” But Bertillon saw things differently. “Instead, he suggested that crime
scene photography was destined for the courtroom, and for the eyes of the jury,”
she writes. “There it would not be a vehicle of objective proof but rather an
emotional catalyst for conviction, even vengeance.”

Bertillon himself once wrote that when a jury views grisly images of a murder
scene, “there is no man who ... does not feel awakened in him the feeling of
reprisal that our code calls public vindictiveness.” (Women could not legally serve
on French juries until 1944.)

Violence as spectacle, and in the name of law and order, was not new to Parisians
in 1904. From March to May 1871, a citizen uprising paved the way for the
Commune, a short-lived radical socialist government in Paris. The national
government regained control through swift, brutal use of force. “There were mass
executions across the city,” says Graybill. “The Paris Commune and its aftermath
received extensive photographic coverage.” Though intended more for journalistic
purposes than solving specific crimes, this set a precedent for Bertillon’s crime
scene photographs. The coverage of the Commune made gruesome images a
normalized feature of general-interest papers and magazines.

What clues lie herein? METROPOLITAN MUSEUM OF ART/PUBLIC DOMAIN



http://www.metmuseum.org/art/collection/search/284718
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Police matters were, more and more, repackaged as juicy media stories. Press censorship was
abolished in France in 1881, and crime reporting rose steadily. The increasing presence of the
camera in police work not only captured murder victims, but exposed the intimate settings of
their homes. Generally, in French artistic representations of the time, bedrooms tended to
feature courtesans, like Manet’s Olympia, in which a disheveled bed is a pedestal for a defiant-
eyed nude woman being presented with flowers. As anyone who’s visited a French household
can report, house tours are rarely offered and can feel strikingly discreet: Bedroom doors are
usually left firmly closed. As the public suddenly gained access to photographs of crime
scenes in the morning papers, they were also put in the position of voyeurs.

Photography was meant to be more exact than a sketch artist, more infallible than a detective’s
notes, less vulnerable to sensationalization than a reporter’s impressions.

And yet, despite these efforts at taking subjectivity out of the equation, photography proved
itself wide open to it. Bertillon’s own words reveal how crime scenes were seen almost as
stage sets or canvasses for the viewer’s imagination of what terrible things might have
happened:

The shattered windowpane, the half-open window and the abandoned slippers
visible in the left foreground allow the reconstruction in the imagination of the
path the assassins took to surreptitiously enter the dark room. You see them
lighting the candle that was found on the chair; imagine the fury they experience
upon discovering their path blocked by the unfortunate Monsieur R., sleeping like
a faithful poodle, though not very vigilant, across the doors of which he defended
the access.

In a set of photographs from one murder, known as the Steinheil Affair, Graybill noted that the
body had been moved between one photo being taken and the next, as had an alpenstock, a
metal-tipped hiking stick, originally lying next to it. By the way it had just been slightly
repositioned, she concluded the aim was to help the viewer understand the layout of the
apartment. “They’re creating some narrative, not necessarily with malicious intent,” she says.
“['T]here was much less of a sense of photographs needing to be completely unaltered or
untainted by human intervention.”

The legacy of Bertillon is very much with us. In an everyday sense, Bertillon’s hand is felt
every time law enforcement gathers mugshots and scans identity papers. We still rely on
photographs to bring to life distant current events and crime scenes. The ideal of photography
as a purely objective documentary medium has also stayed with us, though the boundaries of
the frame should make it clear that this is a misapprehension. Then and now, photographers
decide how their subjects are posed, lit, and cropped, with each decision altering how the
image 1s perceived over the course of its life in the public eye. Even as the camera bears
witness to what has happened, it sparks as many imagined reconstructions, interpretations, and
emotions as there are individual viewers. In Bertillon’s own words: “One can only see what
one observes, and one only observes things which are already in the mind.”

Click here to go to the article



https://www.atlasobscura.com/articles/alphonse-bertillon-crime-scene-photos
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PRODUCTS FOR THE DETECTION AND EXAMINATION OF FORENSIC EVIDENCE

2>,

Questioned Fingerprint Alternate
Document Detection & Trace Evidence Light
Examination Enhancement Analysis Sources

foster+freeman

IMPROVE
the Quality of
FORENSIC

EVIDENCE

ERRISS foster+freeman produce innovative new

J
i‘ “““ , ‘ “- WSl technologies for the examination of fingerprints,
“l ‘ ‘ ‘ ‘l questioned documents, shoe prints, DNA and
trace evidence.

Used by police forces and forensic experts

worldwide, foster+freeman products can help
STUDY IDENTIFIES NEW IR you detect more evidence than ever before

FLUORESCENT POWDER
AMONGST MOST EFFECTIVE
FINGERPRINT PROCESSES

British Home Office researchers at the Centre
for Applied Science and Technology (CAST)
have ranked fpNatural powders amongst the
most effective new techniques for developing
fingermarks. Safe to use and easily applied,
fpNatural powders emit a bright infrared
fluorescence, which when viewed with a
IR-sensitive camera, reveal high contrast
fingerprints with exceptional clarity of detail.

find out more at fosterfreeman.com
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Reveal the Invisible

Crime-lite°’UVI/IR

A new range of Crime-lite® forensic light
sources, with UV-Vis-IR camera attachment,
enable crime scene and laboratory examiners
to detect traces of evidence beyond the limits
of human vision.

E :
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IR and Reflected-UV examination can reveal:

Latent Fingerprints

Blood on Dark Fabrics

Traces of Gun Shot Residue
The Application of Fresh Paint

Dont miss a
single innovation

@fosterfreeman

foster+freeman

usoffice@fosterfreeman.com www.fosterfreeman.com telephone : 888 445 5048
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HOME ABOUT MEMBERSHIP EVENTS TRAINING LINKS CONTACT LOG IN

JOIN NOW!
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,Q@SWN& E¥ENTS gy - ¢ Find information on upcoming
S5 C"f‘""_ﬁ’ SO conferences, trainings, and events

e [ earn about the INIAI’s members and

Annual Conference 2016 hlStOI'y

e Explore links to vendors, employment
opportunities, and other forensic

science resources

' o Access member only information such
as the directory, newsletters, meeting
minutes, by-laws, and constitution

HOME ABOUT MEMBERSHIP EVENTS
~ Ay Oy A

G Ly Newsletters
The members only page is still under construction! : AD Nﬁ)‘“’i N r
However, you can still access everything using the 27 MIVIRNA- ' m
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directory, newsletters, minutes, by-laws, and
constitution, simply click on any of the tabs (as seen
in the image to the right). It will ask for your
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password, and once entered, you will have access to
all the tabs! Al
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Did you enjoy the last conference?
Learn anything new?
Who was your most and least favorite speaker?
Did you like the location?
What can we do better this year?
Please give your feedback!!!!
Email: ssnodgrass@isp.in.gov

2019 Conference Hospitality Suite

The INIAI board has booked a cabin as a hospitality suite for conference
attendees to enjoy every night of the conference! Stay tuned for more details
about the member appreciation cook-out the board is planning!

Dale began his law enforcement career with the Fortville
PD in 2009 and he graduated from the Indiana Law
Enforcement Academy (ILEA) in 2010 (class 10-189).
He moved to Greenfield PD in 2014, attended the 4
week CSI class in 2015, and was recently promoted to
narcotics detective in December 2018. Dale is an ILEA
instructor, an Emergency Vehicle Operations instructor, a
former Hancock County Joint Tactical Team member,
and he has been on the INIAI board member for 2 years
now. Dale’s hobbies include riding motorcycles and
ATVS and spending time with his family. He also enjoys
spending time outdoors and boating.



mailto:ssnodgrass@isp.in.gov?subject=INIAI%20Feedback
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Crime Scene and Death Scene Photography
September 23-27 2019 - Shelbyville, IN

Tritech Forensics
This 40-hour Crime Scene and Death Scene Photography course teaches the techniques needed to successfully
document evidence and scenes in a professional manner. The course begins with instruction of basic photographic
techniques such as the mechanics of exposure, depth-of-field, and motion control. Camera handling and operation
are stressed in all areas to include camera controls and how they work, electronic noise causes and controls, and
much more. This course also includes instruction on basic electronic flash operation and techniques.

Crime Scene Investigation Course
August 19-23 and 26-30 2019 —Cuba, MO

Everett Baxter Jr. Forensics
The course will follow the format of the book the Complete Crime Scene Investigation Handbook. The Handbook is
divided into 6 Sections, Introduction, Documentation, Locating Evidence, Types of Evidence, Special Considerations
and Putting it all Together. This course will begin with identifying the investigative team and their individual
responsibilities. This is followed by a review of the Forensic Search and Seizure. Attendees will then learn the
various methods to document a crime scene, locate, identify, document, collect, and process evidence, and report

writing.
WWWw.1nial.org/training

Allyson Connell Daniel Recker (Board Chair) Stephanie Snodgrass
aconnell@isp.in.gov Daniel. Recker@indy.gov E-mail: ssnodgrass@isp.in.gov

Kacie Proffitt
Vice President Kacie.Proffitt@Indy.Gov
Ryan Chappell Mallory Webb
rchappell@greenfieldin.org mwebb@isp.in.gov

Dale Diefenderfer
Secretary-Treasurer ddiefenderfer@greenfieldin.org
Sean Matusko Kent Hedberg
smatusko@isp.in.gov Kent.Hedberg@indy.gov

Loren French

Loren.French2@indy.gov



https://www.tritechtraining.com/092319-crimescenephotography.html
https://ebjrforensics.com/course/crime-scene-investigation-course-80-hours/
http://www.iniai.org/training.html
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The Indiana Division of the IAI was chartered July 29, 1994.

This organization was established as a not-for-profit organization to associate persons work-
ing in the fields of forensic investigation, examination, and identification for the following

purposes:
\D‘NA DIV, ¢ To encourage communication and the sharing of ideas and information
\‘\O\O“N' Assgc/gp among the forensic science and criminal justice communities.

¢ To keep members advised of the latest developments in the forensic and
identification sciences.

¢ To encourage research into new methods and techniques of forensic in-
vestigation, examination and identification.

¢ To encourage professionalism and high standards in the fields of forensic
investigation, examination and identification.

2019 INIAI Board

Board Chair: Daniel Recker
Board Member: Kacie Proffitt

President: Allyson Connell Board Member: Dale Diefenderfer
Vice President: Ryan Chappell Board Member: Loren French
Secretary/Treasurer: Sean Matusko Board Member: Kent Hedberg

Board Member: Mallory Webb
Newsletter Editor: Stephanie Snodgrass
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2018 Indiana Division of the IAI Conference

Please help this newsletter grow by emailing any articles, news,
personal achievements, retirements, promotions, photos, cartoons, etc. to:

Stephanie Snodgrass
ssnodgrass@isp.in.gov



mailto:sjohnson@isp.in.gov?subject=INIAI%20Newsletter

